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Beethoven Trio in G major, WoO 37  (1786)

This early trio for Piano, Flute and Bassoon was written 
while Beethoven was still living in Bonn. He was 15 years 
old, working for the family of Count von Westerholt-
Gysenberg. The count played the bassoon and his 
daughter Maria Anna Wilhelmine was Beethoven’s student 
and an excellent pianist. Allegedly, the young composer 
was madly in love with her.

On first listening, one could mistake this music for Mozart, 
especially the first movement Allegro, a solid example 
of sonata form except for some of the rough corners. 
Forte and piano markings are peppered throughout the 
work, often in unexpected places, perhaps a harbinger 
of the dramatic use of dynamics to come in Beethoven’s 
compositions.  Beethoven’s soul emerges in the yearning 
of the slow movement, which gives each voice a turn at 
the melody which is decorated with turns and trills. It 
ends on a dominant chord, introducing the Theme and 
Variations, a form Beethoven would use in much of his 
early writing. The march theme seems simplistic, yet as 
each variation unfolds, Beethoven shows his ability to play 
with it, adding humour, rhythmic interest (there is one 
laughing theme with sextuplets), contrast (a minor theme 
in  the bassoon is interrupted by the laughing sextuples in 
the piano’s bass line) and virtuosity in the piano and flute 
variations. Finally, all elements join in a joyful finish. 

Mikhail Glinka Trio Pathétique in D minor  
(1932) 
Glinka’s Trio Pathétique was composed in Milan when 
Glinka was 28 years old. This short and youthfully 

exuberant work was originally written for clarinet, 
bassoon and piano. On the advice of his publisher, 
Glinka arranged it for the more traditional piano trio. 
It is amazing how Glinka, with little formal training in 
composition at this time, had already absorbed the 
complexities of the western classical tradition. We hear 
hints of Russian folk melodies poking through, with 
a touch of operatic flare, no doubt gleaned from his 
exposure to Italian opera.  

In the first movement, an Allegro moderato, the clarinet 
(violin) and bassoon (cello) serenade one another with 
youthful yearning and lyrical expressiveness while the 
piano shows off. We also hear a “laughing” motive which 
reappears throughout the work. The Scherzo evokes a 
circus scene, between sparkling passagework in the piano, 
sudden sforzandi and languid snippets of melody in the 
clarinet (violin) and bassoon. The bassoon begins the 
trio section with an elegant, possibly humorous melody, 
repeated by the violin and piano, and launches back to the 
scherzo.
 
In sharp contrast, the Largo provides the pathos referred 
to in the title.  Perhaps the quote on the manuscript gives 
us a clue – “I have known love only through the pain it 
brings.” We are reminded of bel canto melodies from Italian 
opera, singing of lost love. First violin, then bassoon then 
the piano has the last say, with a Chopinesque solo. The 
final movement, Allegro con Spirito, brings back the first 
movement’s theme complete with the laugh, then rushes 
through a tarantella-like passage, and suddenly switches 
gears to a sinuous descending scale. The piano pushes 
the ensemble forward impatiently and the finale ends 
abruptly, all youthful emotions spent. 

Ludwig van Beethoven (1770-1827)
Trio in G major, WoO 37

Réjean Marois
Shared Solitude  

for bassoon, piano and footwork

Jules Massenet  (1842-1912) 
Meditation from “Thaïs”  

Transcribed by M.P. Marsick

Maurice Ravel (1875-1937) 
Boléro

Mikhail Glinka  (1804-1857) 
Trio Pathétique in D minor

Manuel de Falla  (1876-1946) 
Suite Popular Española d’apres Siete 

Canciones populares españolas

INTERMISSION   (10 minutes) 

I. Allegro 
II. Adagio 

III. Thema andante con variazioni

I. Allegro moderato 
II. Scherzo. Vivacissimo 

III. Largo
IV. Allegro con spirito

I. El paño moruno 
II. Nana

III. Canción 
IV. Polo 

V. Asturiana 
VI. Jota



Réjean Marois Shared Solitude for bassoon, 
piano and footwork  (2020) 
 
Shared Solitude by Réjean Marois was commissioned by 
Turning Point Ensemble as part of their 1+1+1… a film 
series. For more films like this visit bit.ly/1-1-1aFilmSeries. 
Born in Thetford-Mines, Québec, Réjean Marois moved to 
British Columbia in 1988. Before, he worked in Québec as 
a composer, arranger, trombonist, publisher, educator and 
performer across North America and Europe. Just recently 
retired, Réjean Marois taught at Capilano University for 
the Jazz Studies Program for thirty years. He conducted 
vocal ensembles, jazz ensembles and taught improvisation 
and instrumental/vocal arranging. Réjean is an Associate 
Composer to the Canadian Music Centre, a member of 
the Canadian League of Composers and a member of the 
Society Of Composers Inc.  
 
Composer’s statement about Shared Solitude:
This piece Is about “being alone without a sense of 
loneliness…”. It was written with Ingrid Chiang in mind, 
because she also plays piano. The piece has three sections: 
the first one is built on a strong dance rhythm where the 
soloist invites the audience to move along with her. The 
second section is a short introspective blues, followed 
by an energetic theme with variations that leads to a 
conclusive short cadenza.

Jules Massenet Meditation from “Thaïs”  (1894)  

Transcribed for violin and piano by M.P. Marsick 
Massenet’s opera “Thaïs” is based on Anatole France’s 
novel of the same title. This piece comes from a violin 
and harp solo, between the first and second acts, at a 
pivotal point in the story.  A priest approaches Thaïs, a 
“dancer” of the night world of Alexandria, with the goal of 
leading her into repentance and to a life of faith. Ironically, 
however, his own faith is replaced by love for Thaïs, just as 
she is beginning to embrace the religious life. Meditation 
portrays this change in Thaïs’ heart. The poignancy of the 
transcendent melody, the storm of emotion in the middle 
and the return to remembrance of purified beauty does 
little to describe the effect it has on tear ducts…

Manuel de Falla Suite Populaire Espagnole 
d’apres Siete Canciones populares españolas  
(1914)  

(Adapted and transcribed for violin by Paul Kochanski and 
for cello by Maurice Marechal)
Manuel De Falla set seven folk songs from various regions 
of Spain. Kochanski and Marechal arranged six of the 
seven canciones for violin and cello, and for this concert 
we will play a further adaptation by the group for bassoon 
trio.

El paño moruno, (The Moorish Cloth) comes from the 
province of Murcia and speaks about the fine Moorish 
cloth becoming stained and losing its value. The second 
song, Nana, Is an Andalusian lullaby with a haunting, 
oriental feel.

Canción is a song about a betrayed lover who can’t bear 
to look in his lover’s eyes. Apparently a popular theme of 
the day, the geographical origins of Canción are uncertain.  
Polo, of Andalusian origin, reflects the flamenco or Gypsy 
world. The piano accompaniment evokes the flamenco 
guitar’s punteado style and the accents represent palmadas 
(hand-clapping) of the spectators. The singer shouts and 
screams, “Ay! wretched be love!” 

The fifth song, Asturiana, takes the listener to the North of 
Spain for a peaceful lament by a pine tree that appears to 
weep in sympathy. The suite finishes with the Jota, which 
refers to a widely known Spanish dance form associated 
with the region of Aragon. This time, the text weaves a 
tale of secret love, in this version sung by the violin and 
bassoon together!

Maurice Ravel Bolero  (1928)  

A synopsis arranged by the performers. 

Ravel’s most famous musical composition, Boléro, 
epitomizes his preoccupation with restyling and 
reinventing dance movements. The piece starts with 
a repeating ostinato rhythm which crescendos as  the 
melodies make the rounds of the orchestra, ramping up 
into near cacophony. This version is much shorter than 
the original, and is intended as a bit of fun to round out 
the concert!

Program notes by Joan Blackman

ARTIST BIOS
Please visit our website to learn about our artists.  
www.vettamusic.com/artists-performers

G A L A  C O N C E R T 
ANGELA CHENG  
WITH VETTA CHAMBER PLAYERS
Saturday, May 14th at 7pm 
Christ Church Cathedral, Vancouver

VISIT OUR WEBSITE 
V E T TA M U S I C .C O M 
FOR MORE DETAILS.

T H E  V E T T A  C H A M B E R  M U S I C  S O C I E T Y
gratefully acknowledges the following for their generous support.

DISTINGUISHED  
BENEFACTORS  
($5000+)      
B.C. Arts Council
Canada Council for the Arts 
City of Vancouver
Deux Mille Foundation
Dr, Linda Siegel 
Edith Lando Charitable 
Foundation
Martha Lou Henley Foundation
Michael Pidgeon
Province of B.C.
Anonymous

BENEFACTORS  
($1000-$4999)
Michael Lansky 
Alan & Gwendoline Pyatt 
Foundation  

Gillian & Russell Smith

PATRONS  
($500-$999)
Carol Brown
Michael Church 
Jean Elder
Charles & Lucile Flavelle Family 
David & Pam Gurd 
Rolf Keitel 
Margaret Skelley

DONORS
($200-$499)
Wendy Andersen  
Gary Bell
Larry Blackman
Norma Boutillier
Ross Collver 
Ted Cragg

David & Nancy Fraser
Joanne Harada 
Peter & Barbara Kaiser
Merle Kamin 
Mila Kubicek
David Millen
Josephine Pegler
Fred Valle
Colin Young
Jin Mei (Sarah) Yuan

SUPPORTERS  
($100-$199)
Adrienne Chan
Marylin Clark
Isobel Cole
Doreen Davidson
Sheila Foley
James Hesser
Anne Kassis 

John Moore
Karl Raab 
Wendy Tebbutt
Bruce Watson
 
FRIENDS  
(up to $99)
Robert Altwein
Joy & David Begley 
Pille Bunnell
Gloria Davies
Jacqueline Day
Claudette DePape 
Morna Edmundson
Edward & Helga Enns
Christine Gemeinhardt
Jason Hall 
Linda Hunt
Ronald Jobe 
Wendy Kaye

John Kennedy
Catherine Kerr
Chia Wei Li
Phyllis MacIntyre
Kathleen MacVey
Janice Masur
Christine Nicolas
Rosie Perera
David Pimm
Paule Prefontaine
Bill Roberts
Donia Sims
Angela Smith
Kathleen Speakman
Les Tulloch
Tony Warren

BOARD OF DIRECTORS
Joanne Harada, Chair
Marnie Carter, Vice-Chair
Peter Kaiser, Treasurer  
Dave Gurd, Secretary
Michael Pidgeon
Linda Siegel
Les Tulloch

VOLUNTEERS
Norma Boutillier 
Fred Cupido
Gloria Davies
Lesley Dawson-Burns
Sheila Foley
Pam Gurd 
Gene Homel

Barbara Kaiser
Jane LeBas
Michael LeBas
Barbara Wallace 
Jeanie Westendorf       

SPONSORS

We acknowledge the support of the 
Canada Council for the Arts

V E T T A  C H A M B E R  M U S I C

VISIT OUR WEBSITE  VETTAMUSIC.COM 

would not be possible without the support of its concert-goers. If you 
want to hear more concerts, please consider a tax deductible donation.


